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tion. Part II begins with a lyric on the decay of
all things human, the death of the four elements,
air, earth, water and fire. The theme is then
translated into the decay of personal aims and
powers by means of a long Dantesque vision in
blank-verse triplets :

Between three districts whence the smoke arose
I met one walking, loitering and hurried
As if blown towards me like the metal leaves
Before the urban dawn wind unresisting.

The spirit is like Brunetto Latini in Inferno XV
(with *il viso abbruciato *), but has something too
of Arnaut Daniell, Dante's Proven$al master in
poetry (Purgatcrio XXVI), of Dante himself, of
Mallarme,, and indeed of all who worked " to be
of service to the speech of the common people "
(Bt Vulg* Eloq. i). The poet too identifies himself
with this " familiar compound ghost/5 which warns
him of the wretchedness of old age and its self-
torments :

From wrong to wrong the exasperated spirit
Proceeds, unless restored by that refining fire
Where you must move in measure, like a dancer.

Part III begins with a disquisition on the different
forms of attachment and detachment, and on the
need to avoid fixity :

History may be servitude,
History may be freedom . . .

The poet then considers the people (on both sides)
in the seventeenth century struggle, including